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ABSTBACT . . " • , y \ " ' 

' " , In '1975, th€> Center -fpr the Study of Community 
Colleges' conducted a national- survey of humanities faculty in 
two-year , colleges. This paper summarizes the characteristics of, 90 
music instructors included in, the total'sample of 1,^93 full-" and 
part-time faculty. Findings of the "survey ' include : (1) 19X of the " 
music instructors had beeff students in community/ junior colleges as > 
compared to 25X of the. total sample; 0\ 81« were males while 93X . - 
repprted themselves to be white/Ca-acasian; (3) 9795 held their highest 
degijee in music;^ (4) more music i-nstructors reported previous 
.experie.B<*e as a teac'her or administrator at the secondary level than 
did ai}.y other groug and fewer reported teaching experience ^at a 
four-year.^cpllege at university; '(5) one-fourth claimed to be 
department/division chairpersons at the time of ' the survey; (Sf -SO?? " 
held their positions, full.-time; (7) music instructors claimed to cead 
profe^s^aal journ^ls^in thei-r discipline and professional education ' 
journal^|pDre.^than most other groups, however 9456 claimed to re^d no. 
journals or magazines, of general interest; (8)" music instruct&rs . 
rated aesthetic awar^aess as first among the ^iffalities. t'hat student's.^ 
should gain f rop ,.a trd-yea;: college educati^lf. 'For the full sufvey 
report, , see ED '1-2'1 358. (JDS) . J^. . ' ■'•>.' - 




1 



♦ Documents Acquired by EEIC. include many. ibforJal iinRubl;ished ♦ 

♦ materials not available from pthje'r sources.-.^ EBIC makes e.v'ery effort ♦ 
j^, t6 obtai-n the best copy available. iJevert^eie-ss,. item^ of mar^nal ♦ 

♦ reproducibility are' often encoun^t'ered^and this ajfects th4. quality" ♦ 

♦ of the microfiche an^ hardcopy' reproductions EEIC toakes avai^^ble ' ♦ 

♦ via th6 EFfIc; Document Reproduction Servic^ (EDRS) EDES is not • ♦ 

♦ responsible for the guiality of thie dri^in^il document, I}eproductions' + 

♦ sUppliejl by EDRS .are ;the best that 'can be" mad'e from. the original. * 



CENTER. FOR THE STUDY ' 

c:;/..'.:Un!ty colleges ' 

L0S-ANGELE6. CALIFORnTa '90^2^ 



A PROFILE OF MUSIC li^SIRUCTORS 
, ■ IN TWO-YEAR ^aOLLEGES 



US OEPfRTMJ^NTOFMEJkLTM, 
E O U C AT I ON fWEJ.F A« E 
NATIONALTN^fTrUTe OF 
' EDUCATION 

THIS^ DOCUMENT HAS BEEN REPRO- 
OUCBO EXACTlY AS RECEIVED PROM 
rUB PERSjpN OR ORGANIZATION ORJGJN- 
ATlNO IT POINTS OF VIEW OR OPI NJONS 
STATECyOO NOT NECE,$^ARILY REPRE* 
SENT OFFICIAL NATlONA'i: ♦NSTITUTEOF 
EDUCATION P0SiTI0N-6r policy 



In spring- i975, the Center for the Study of Corpunity Colleges ^ 
surveyed 1493 people teaching the humanities in 1-56 .two -year^col leges 
. throughout' t^e country—carefully seTicted-in ttpms of contron. 
.emphasis, locale, size^ and ageV Sponsored by. the National Endowment 
Jfor the'HumanitteS, the project- revealed data on attitudes towards 
Students and the humanities, group affij iation,- satisfaction, prefer- • ^ 
ehce for further preparation! and demographic ctiar^ctec1stics., Mn . 
this paper, music instructors th oltr sample ar^compared^wi:yi 'the 
total group of faculty, i^ art, 'anthropoVog'y,v foreign language, History^-y 
J i be ral arts/drama, literature, 'musjc, phlVgsaphyr-^^ science^ 
religious studies, and social .science. " * . ^ ' . 

- * . . \ • " ^ 

Next'tD literature &nd EngJisK, more is writteh about music in > 
two-y*dr colleges than- any other ,disctpl ijie. At the^same time, music , 
represents biut a small segmept of^ptfople teaching; the humanities at 
the coimunlty'J'junior-co>le9er^ own sample of . 1493 subjects, 
jtrawi^from VS^.coll^^geSj'^go or^ 6>f* are jmi^ic instructors. Overlap • 
pertain?, ^however. • A music iRStructor^lnay^ teach music history as 
well a^ music instrumentation oV music, appreciation, and by the same 
^keh, a^jhlstoriah i]fay 'teach'.music 'appreciation. But what aboiit this^ 
. small portion. of our ^nuirtahi ties sAmple? How "do they Tqok-in ^con^pari son 
.^wlth- the totals group? What siijiilaritfes pentain between theni and other 
discipl i nary, groups?; , ^ ; * ' ^ ' ^ * " 

' Of this pppuUtionr 19% (25% toUl) had themselves be6n students 
in coramurfity/jun-ior colleges.. Almost-all \(97%) .helb ttheir highest 

''^degree in Hiusic while 3li ha^a single. or joint degr^ee .in educafeipn^ 
aiid 7?* G-1 aimed history.^ This group represents 1:he thir(t' highest male 
population, next .to law/government and philosophy;--8l1^^ C67,% total ). \ 

'•They .cl-uster'most in age groups of 31 -3S and 46-50, fpUpwed^by SS-^' ' 
40 yeans V. Like* all ot^fc?r^gnout?'s; .tfieir 'etfinic , background is over- ^ 
whelmingly white/Cauca^i^n (93%; 91% tqtai ).^^.The number .of books in 

.the hon)^"-la vfhich the'if were*^ raised clDsely paral lei S'.tlia total groQpr- 
over 20a, *36%*mu$ic ?ihd' 38%Hota>; 26-igO?, 23%.music, '26% total;, 101- * 

-200,M9% music and J9% total'; and^ .11-25; 16% music eirid lp% total. 



Experience 



Of alT the disciplines represented in Our tujnani ties popula- 
tion,'^music stands out aS having, fewer .instructors Ij/ho; re§i?onded "none" 

Mil figures are roonded, .J '\ ^ ; 



when asked how many years they had spent as instructors tor admjlnis- 
trators in 'secondary schools. Whereas 4l% of the total samjDied an- 
swered ^'rrohe," 21% of the jnusic people. so responded. - More .instruc- 
tors' in this discipline worked at this level ^f education 3-4 yeans, 
5-10 years, .and 11-20 years. But conversely, more music people (58j" 
than the t6tal (55%^). iTidicated no years working experience at a -foi 

' year^ ctjllege or university beyond the leyel of teachin9/^fesearch 
assistant. ^. In; this respect, they afe exceeded only by instructor! 

* in foreign language and law/governm^nt. Typically, music -p^ople/a^^ 
spent fewer years in any two^-^ear college than the total populatfion. 

As for special re.sponsTfc|il1tfes within^ the^two-year coylege,' 
except for jnstruqtors in religious stydies and',social sciences, more 
musix: Instructors had acted as ^<l^partfnent pr division chatrpiBrsons, 



>l(>si:ai!5[sit instructors clajmed^fio .respqns^ibil ities *as direcjfors of^^ 
speciaT^JTogra^^ (83.%.riiusiCj 
__4B4X-music;^4^_.iotal ). 



81% total)* or as college administrators 



When- it*comes'to..the years fhey had worked in the 
institutions, most of^ur mi/^ic instructors claimed §-lj 
3-4, 1-2, J1-2C^, and over^20 year|. 



Lr current . 
years, then 



Cha.irper*sons ' 

* y ' 

Nearly' one-fourth of the music instructors w our sample claimed 
to.be currently acting a§ chairpersons of their departments ot divisions 

^Compared with 15% of the total population. Of/these, 27% said' they 
.had employed, people. Iioldjng the doctorate (48% trfta^j , 100% (87% total) 
reported" r\o pressure from administrators to ^)irer or npt hire, and 55% 
,(61% total)., said they- planned to hire doctorat^holders. Yet, 9% of th'e 
music p^opJe and^% of the total sample indicated they, would ' hi re the 
test ^er^tV^tega rd less of degrees held, \{\f\d 17% of the music people 
, and 16% 0TT5e-4otal "sample believecl iJoctorate holders were more , 
capable/kndwledgeabl^. When it. comes to actHal experience with doctor- 
fate 'degree holders, 14^ of the njosic people /( 24% total) volunteered • 
, that they were f ine/excellentMoO^ teachers/, whereas 22% of both, groups 
' 'fel;t that their performanc^^^ the sW a/ other teachers not holding 
, the dpctorate. 



ime- 



Hours, Fu^time/Part-Tir 

. Wevi<)us jresearch has 'suggested/that music instructors tend to 
' spend^more time in instruction thary pebple affiliated with mother 
. di^cip'linary groups. Our own c^ata/beir this out in that while feWer 
music thati total i nstf actors** sper)^ fffteen hours or less in classroom 
teaching-, considerably more designate 16-18 hours J21^ music, .13% totaU 
and more thaij 18 hours (26% masid, 8% total). .V , . 




, Thus, It is not surprising that next to liberal arts/drama (825. 
and literature instryctors (88%), more music instructors (80%) are,^fi<Jn- 
Sidered t^'be full-tirne faculty than any other disci'pl ines./^This, com- 
pares with 76% of the tot-cjil sample claiming full-tinle stat^is, 



Reference 'Grogps . ' > ^ . ^* " ^ 

When it comes, .to various groups who are ci^sessed in terms of 
V their l;ijsefulness as^'sourcei of advice on teaching, music instructors 
look much; lilJe the* preponderant number 6'f. people in our sample.' Like 
the total groups they rank.as quite useful (in order;^of preference) 
^ colleagues:, ^studeats, „department chairpersons, and professipnal journals, 
They see as tfed, f or. /fifth plate liniversity professors, (fifth for the 
total) and prggranrs of professional qrgsnizations Csixth for the total). 
'High schojDT teachers are next to'1as>t fjsr both the jnusic and' total pop- 
ulations, and adrflinistratbr?; are rated last both groups, • 

V ^ :. ' ♦ . . 

^ 1 • . , . ' 

Professional ' Jgai^ncd s * , . ; . 

In. one sen?^,/ jD(i?f1als'-rtiight alsbr,be seeil its reference groups. 

^ For example, 'if one is greatly dependent'on the' p^rofessional journals 
in his/h^r ^discipliTie^^s sources of information, ^ this then* s^trengthens 
the disciplinary .group as a reference source. ~ Along this; vein, f4wer 
music instructors t^ctn instructors 'in mo^t other fields (excerptions are 

^ art, anthropology , -^fid history) claim to subscribe to and/or- read no ' 
journals withfn their specific 'discipl ine.- Sli^tly more (18?) than 

•the total (16%) indicate three such journals, four (14% music, .9% total} 
and five (6% music, 5% total). 

Music people also claim to read professional education journals 
more than most disciplines, with only history (56%) and literature ^ 
(S8%) instructors responding "none" tp'the^^cjuestion regerrding these* 
journaTs. Sixty-one percent of the mus.tc instructors and 64% of the 
total group t6 reply. Conversely, more .music people (94%) thajiany ^ 
other discipl ine say they subscribe to and/or read no journal/so?^ 
magazines of general interest (78% total ).'\ ' } * 

Professional Development 

' More people teaching music (76%) than any other groui^ (68% 
tot|il ) report they are not working, on. any degree. At the same time, 
with the exception of liberal arts/drama (91%); more people in- this 
disc4pliaary group*(90%) than any other (total 86%) say , they would • \ 
like to take steps toward professional development in the next five 
years. Choices included in these steps are enrolling in courses in 
a university (37% music, 32% total), and attaining a Ph.D. or Ed.D.^ 
(29% music, 34% total), and to a considerably lesser respect, obtaojiing 
*a master's degree (11% music, 8% total).' ' • ' ^ 




When queried regarding their intended -activities dmng a free 
summer, music/people f^ll below most others in replying with-'4rerVeT^ 
(38% music, 53%\tot^/ More point 'to a combination of meeting classes, 
doing research, -'indjjarticipating in workshops (43^ music, 42% total) 
and nearly 6^s matiy^ite a combination of taking 'classes , studying, and. 
rkdin§<^(37% music, 33% total). Opting for' recreation/rest 'are 22% of 
■^ne-rau§j6xpeopl e: and 17% of the total, while 27% of the music instructors 
(8%' totat) indicate creating/performing/painting--the largest such group 
except for art (43%). . ' v 

' ■ ■ » " • . 

Were they to begin-their preparati'on all over again .before 

teaching, 31% of the music people (33%- total) would do the .same/change 

nothing; 14% (12% total!) would stucjy humanities;, ?nd 13% (9% tot-al)- ' 

would do more student teaching.' > ' • "t 

« ) . . 

• • '• 

* * r • ^ 

Five Years Hencfe ' y ^ 

Regarding the type of position thej^ might consider five years 
hence--and the degree of attracttvfiness held by these^ositions— music 
people follow'the total group in terms 'of ranlfii%ihe first four 
alternatives as "very attractive."' In order of preferefTce, ^ey indi- 
cate a faculty position in a fq\ir-year college or university, doing- 
what; they are currently doling, a .scttbol outside the United States, and 
a, faculty position. at another community or junior coljege.* Fifth ft)r 
the music peoplec(sixth, total) is a non-teaching/non-academic position, 
sixth (fifth, total) is an administrative position in a community or'" 
junior college, seventh (eighth, totjiD.is "have no idea," and tied for 
eighth are a position in'a professidnal association (seventh, total) ?ind 
any position but one at thei\r current college (ninth, total). 

Affiliation . ' - \\ " ' \ 

Activities \xy professiorjal associations present one way of, - 

looking at the dearee of affib\ation of people and groilps. |;n>fehis 
sense, next to history instructors, people who "tfeach. music appreci- 
ation/history tend to be the most affiliated. Only lIK'of the music 
people (23% total) note they' belong to no professional organization. 
One such organization is cited .by 30% (27% totirl); tWo-(.2!Qg^ 
24% total); th.ree (18% music, 16% total); four (9% music, 8^tal), 
and fiye (7% music, 2% fot^l)..' ^ 

Attending one or more re^nal;<natipnal meetings in the, past ^ 
thhe'e years were 29% of the music instructors (24% total) while two ^y\y^ 
meetings were indicated by ]2% of both responding groups. Few papers^ ^ ^ 
wer^ .presented by any group— 91% of the people teaching music and 90% 
of the total group respond in the negative to having presented a paper, 
while but 9% (8% total) pointed to one. 
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\. ^ A different ty^e of affiliatian measure is indicated by the group 

• cohesion variable^ that we havet4eyeloRed. Together with the tot^l group, 
music people rank their friends first .,as the group with which^they are - 
most affiliated. Secorld for the music people .Ctfiird-tot^l ) are other* 

^instructors in their field; third (se^nd total) isl^milj^; fourth, fifth, 
•and sixth for both groups are most, instructors -at their school ,4eacher 
orgarrizations, and their students, ^ , ^ • . 

^ 4 

Students 

One way in which music instructors differ most from their coneagues- 
.in other, disciplines is in terms of the qualities they Yeel students should 
gain fl-om a two-year college, education. This difference Is seen not only 
when music jDeople are compar0d_with most of the sample, as reflected in' 
the total population,' but also, with each of the individual discipli;ies and 
' the total non-humanities population of 505 instructors.' <See,Chart, page -6) 

Although they differ regarding qualities gained from the-.twd-y-ear 
/College experience, music instructors are fairly similar ^to other humanities 

^instructors in terms of the number of courses they feel should be required ' 
'fbr students in two-year occupational programs. Like , the total population, 
.they first choose six or jnore courses. Hext for the.rpusic people ,is the 
.selection of twa courses (fourtfl f6h the total ); third is four (second for 

. total); fourth, three' (thir^d for total). Tied- for^ fifth ranking are one 

• (si/tK.for total) and 'five (fifth for total), and last for both the music 
and total sample is' none. ' ^ " .\ • ■ 

■Qfnhe non-coupse related offerings,' 70% of the music rrrstruc tors ' ' 
and 55% of tW total i^ank concerts and recitoJls as too few; 64^ music and 
69% total see colloquiurris /nd seminars as too few, 53% music. and 5^% total 
rank lectures* as too f6w and 51% of the.mustc people and '57% of tlie total 
see exhibits as too few. ' Less than half of the instructors (33% of the 
music arid 42% t^.ta^) see films offerings as too few. -• 

,• ^ ' V. ' • *^ . " " ^ ' « 

Experiences arid Curriculum . ' ' • ^ . ^ " 

•■ , • ' , . " ~ 

' Music ipeople are sontewhat sifflilar to other hipam'ties instructors 
in the Ways they expefience the'-humanities other than-thrpugh their 
teaching. Visiting art mu'seums/attending shows/exhtbits/concerts/ . - 

• th'eatre/films is indicated by' '66% of the music and 59% of .the total;'. • 
reading, 41% music and 50%_ total ; participating in theatre groups., 24% ^• 

^ music "and 16% total; everyday experiences, 13% music and 16%" total; 
attending classes/lectures/semiiiars, 12% music and 19% t6tal;'*and 
•listening to records/TV/radio, \]% music and 21% total.' The .disparity 
in the latter experiiance is interesting. ' . ' ^ 

As for changes that had taken place in humanities instruction at 
their colleges in the past seven, years , 31% of the music instructors 
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and 29% of J;he total group cited' the addition/improvement of humanities 
.courses, with an assortment of -other changes being selected anywhere 
•from. 2% to 6%^ of the times.. Little or no changes were noted by 18% of 
the/music people and 11% of the total sample-,. But When it^comes to - 
^(langes 'they would like to see effected^ more alternative's "are suggested. 
/The'-addition/improvewint' of courses is noted by 24% of. the music people 
/and 30^ of the total ^group; more extra curricular courses by 13% music 
' and 11*^ total sample; improvement in teaching techniques by lu music and 
^^S^'totaJ, and improved facilities/materials by 10% music and 7% total. 

' i^ \^L ^ \ ■ ^ 

\ ' rj , \ 

' ' ' ' ' " . \ . 

The Colleges • • \ 

Music peolte^are predominantely in public colleges (91%} that are 
comprehensive (94%);^nd single^campus institutions (79%), Colleges 
built between 1960-1969 account for 49% of these people while 47% are rn 
those built in'l959 and earlier, Twehty-two percentare in institutions 
with student enrollments of 5000-7499;* 17% in colleges 15,000 and larger; 
and 11% in colleges with 1000-1499 students. Thus, there is no decided 
trend to either large , or Qmall institutions,' ^ 

^ ft^ Sum . ^ - ^ ■ ' ^ ' t ; • ^^"^^ 

' • Mu^ic people stand out as different from .the total population ill 
several instances. They.^re predominantely male, chiefly 1;al1 in'' the 
31 -.35 and 46-50 age., gnoup, and^had 'for the most time spent some yeans 
as instructors or administrators in secondary schools prior to their*- 
two-year college experiences; Many had been .department or division 

^-cKairpersons, ofie-fourth claiming 'such- rgtsponsibnities 'ai'the time, 
they compltsted the Faculty, Surrey, and they "are' 'fextremel.y'wel 1 Tepre- ^ 
sentebin full-time instructor status. A" variety of other responses 
aiso.set them' apart a5 quite different from the/jnajprity of humanities y 
ii\s*tructoVs in our sample.' • ; * 

.1 ' ^ . *. . - * ^ * 

. Florence B. Braw6r ^ ..^ , * ' . • t 



